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STAY ON THE LI NE

Lead Focused / Thriller [/ 5-6 mn
Cast 3-4 Femal e x1 Mal e x2 Any x1

Samis a 911 dispatcher on the night shift. A wonman whi spers that
sonmeone i s inside her house, and every free unit is at a hi ghway
pi |l eup. Sam nust keep her alive by voice alone while a supervisor
insists on the script.

CHARACTERS

SAM OKAFOR (LEAD) - 30s, any gender, dispatcher with six years on
the floor, precise under pressure. The caller is never heard; the
actor plays every response.

GLENN - 50s, shift supervisor, by the book because the book has
saved hi m before.

NIlA - 20s, dispatcher at the next console, working the radio.
DEV - 30s, dispatcher two seats down. Can be cut, with his lines

given to N a.

SETTI NG

A regional energency dispatch center at 2:40 in the norning, a row of
consol es under | ow |ight.

A regional energency dispatch center, 2:40 in the
norni ng. A row of consoles under |ow |ight. SAM
is md-call, headset on, one hand flat on the
desk. NIA works the radio at the next console.
DEV is two seats down. GLENN stands behi nd Sam
with a clipboard.

SAM
Renee, | need you to keep your voice |ow,

just like you're doing. You're doing it

right. Were in the house are you?
(1'istening)

Upstairs bedroom Is the door closed?
(l'i stening)

kay. |Is there a lock onit?

(lI'i stening)
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A push button. That's fine. Push it. Push it
now, gently. Good.

(to Nia, without turning)
Cl osest wunit.

NI A
Everything's on the interstate. The pil eup.

Nearest free car is twelve out. Maybe
fourteen.

GLENN
Don't give her the nunber.

SAM
| wasn't going to.

(i nto headset)
Renee, officers are on the way. I'mgoing to

stay on with you the whole tinme. Wiat do you
hear right now?

(l'istening)

Downstairs. Drawers. Okay. He's downstairs
you're upstairs, there's a door and a | ock
bet ween you. That's good. That's a | ot.

DEV | eans over.

DEV
Sam That address cane up toni ght. Eleven-oh-

six. Open line, thirty seconds, then a hang-
up. | flagged it.

SAM
Sanme address?

DEV
Sane address. There was a man's voice in the

backgr ound.
SAM s hand cl oses on the edge of the desk.
SAM

(into headset)
Renee. Smal| question, okay? Did you cal

earlier tonight? Around el even?
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(l'i stening)

You didn't. Was anyone at the house with you
at el even?

(l'istening)

kay. Okay. He left at ten. Does he stil
have a key?

(l'istening, very steady)

Then he didn't break in, Renee. He |et
himsel f in. And that neans he's not | ooking
for the TV.

GLENN
Sam

SAM
(pulling the mc away)
She needs to know what this is.

GLENN
She needs to stay cal mand stay put. That's

the protocol. Shelter, lock, wait. You don't
editorialize.

SAM
He' s been down there four m nutes. You don't

open drawers for four mnutes in a house you

know.
GLENN
And you don't know that.
SAM
(into headset)
|"mhere. I"'mright here. \Wat's changed?

(1istening)

Stairs. He's on the stairs. (kay. Renee,
| ook at the window. Is it the kind that
opens?

GL ENN
No.
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SAM
(to denn)
The lock is a push button. Push buttons open

with a coin.

GLENN
Second story, dark, no visual, and you want

to put her out a window? That's not in the
book. If she falls, that's on you.

SAM
Then it's on ne.

(i nto headset)
Renee, open the window. All the way. Is

there a roof under it? A porch, anything?
(l'i stening)

The porch roof. Yes. Sit on the sill. Turn
around. Go out feet first, on your stomach,
and slide until your feet touch. Do it now.
| "' m not goi ng anywhere.

A long stretch of listening. SAMs eyes are
cl osed.

SAM
| hear you. Keep going.

(l1'istening)

That's himat the door. That's fine. You're
already on the roof. He's in an enpty room

Go to the edge. It's a short drop. Bend your
knees.

(lI'i stening)
| heard it. Are you hurt?
(lI'i stening)

Then go. The house on the left with the
porch light. Bang on the door and don't
stop. Don't | ook back at your house. It's
j ust a house.
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NI A
(of f the radio)
Car forty-one. Two m nutes.

SAM
(into headset)
Two m nutes, Renee. You hear that? Two

m nutes. Stay with the neighbor. Don't hang
up until you see the lights.

(a long breath)

You see them kay. Okay. You did that. That
was you.

SAM sits back. Pulls the headset off one ear.
GLENN sets the clipboard down on the consol e.

GLENN
Wite it up. Every word. Start with the
wi ndow.
SAM
After the next one.
NI A

Li ne four.
SAM pul I s the headset back on.

SAM
911, what is the address of your energency?

END OF SCRIPT
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